YJIK 681.84:004.9
TEXHIYHI ACHEKTH CTBOPEHHS MY3UYHOI KOMITO3UIIII
Csipinok M.C.
Haykosuii kepiBuuk — npod. lleiiko C.O.
XapKiBChbKUI HalllOHAJIBLHUHN YHIBEPCUTET pajioenekTpoHiku, kap. MIPEC,
M. XapkiB, YKkpaina
ten. +38(050) 558-56-01, e-mail: sviridok.mark@nure.ua.

This work is dedicated to the creation of a musical composition, both its
technical and practical aspects. Since the very first sound recording over 260
years ago, a lot has changed and simplified. The paper discusses modern reali-
ties of creating, recording, processing and mixing a musical composition, as well
as a step-by-step guide to setting up a home recording studio.

Ha cvoropni, ananorosuii Ta uugpoBUii 3a1IUC — 11€ 1BA OCHOBHUX CIOCOOU
3aMucy 3ByKYy. AHaJOTOBHH 3aIMC BUKOPHUCTOBYE MarHiTHI CTPiuku abo BiHIJIOBI
IUTaTIBKU JUis  30epiraHHsS 3BYKYy y (opmi aHalIOrOBUX CHUTHANIB, SKi
30epiratoTbesa y BUIJISAI PI3UYHUX 3MIH Ha HOCII. 3aBISKU IIbOMY 3BYK MOXKE
OyTu 30epeKeHU y HaWOUIbII TPUPOJHIN (opMi, ale SKICTb 3BYKY MOXKE
MOTIPIITYBATHUCS 3 YACOM Yepe3 3HOITYBaHHS HOCIS Ta BTPATy CUTHAIY.

[udposuii 3amuc BUKOPUCTOBYE IMUDPOBY TEXHOJOTIIO I 30€pEeKECHHS
3BYKYy y BHWIJISI[II YUCIOBHX KOJMIB, SKI MOTIM MOXYTh OyTH BIATBOpEHI Ha
KOMIT'IOTepax Ta iHMUX IudpoBux npuctposx. [udposuii 3ammc 3abesmneuye
BUIIY SIKICTh 3BYKY Ta OUIBII TOYHY PEMPOAYKIIIO, a TAaKOX OLIbII TPUBAIHIA
TEepMiH 30€epiraHHs.

OO6uaBa MeTONM MalOTh CBOI IMEpeBaru Ta HEAOJIKU. AHAJIOrOBUM 3amuc
MO>Ke OyTH OUITBII MPUPOJHUM Ta MYy3UYHUM, ajie MEHII TOYHUM Ta CXUILHUM
1o BTpatu sikocti. [{udposuit 3anuc 3abe3nedye BUIY SIKICTb T4 TOYHICTb, aje
MOJKE€ 3ByYaTd OUBII CYXHM Ta MEHII MpupogHuM. ChoroaHi MUQpPOBUI 3amUC
HE BUMarae JyXe CKJIaTHOTO 00JIaJHaHHS Ta MPOrPpaMHOTro 3a0e3MeUeHHs, OTXKE,
udpoBuil 3amuc — OUIBII TPOCTUH Ta AOCTymHUM. Yepe3 MOCTYHHICTH 1
CY4YacHICTh IM(PPOBOTO 3aMKCY MPOTMOHYETHCS BUKOPUCTOBYBATH came Horo.

CTBOpeHHSI MY3MYHO! KOMIIO3MIIIT MOXXHA PO3JITUTH Ha KUIbKA ETalliB.
OCHOBHI 3 HUX TaKi:

— KOHIIeNTyami3allis: Ha I[bOMY €Tall BU3HA4YalOTh 3arajibHy i€ Ta
HACTpi Kommo3wuiii. MoXHa PO3POOUTH MEJNOMi0, aKyCTUYHUH MOTHUB a0o
rapMOHIMHHIA MPOTpec;

— CKIAJaHHs: [EeH eTam BKJIIOYA€ CTBOPEHHS PO3IIUPEHOI CTPYKTYpPH
KOMIIO3HI11i, IKa MOK€ BKJIIOYATU B c€0€ BCTYII, KYIUIETH, IPUCIIBHU, MICTKH Ta
3aKiHYeHHS. MOKHa TaKOoX J0JaTH 1HCTPYMEHTaJbHI YacCTHHH, SKI JOIOBHIO-
IOTh MEJIOIIO;

— OPKECTPYBaHHsSI: Ha I[bOMY €Tari OOUpaloTh IHCTPYMEHTH Ta PO3TAllO-
BYIOTh iX y KOMIO3HIIii. 3MIHIOTh TAPMOHIIO Ta TEMII, 00 JOCATTH 0aXKaHOTO

edekry;
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— 3amKc: MICs CTBOPEHHS KOMMIO3MIIT 3aUCYIOTh ii B cTyAll abo Baoma. €
PI3HI METOAM 3aMUCY, TaKl K KUBUH 3aMucC, MPOrpaMHe 3a0€3MeUeHHs AJIs 3BY-
KO3anucy ado 3aCTOCYBaHHS MIKPO(OHHOI TEXHIKU.

[Tepen moyaTkoM poOOTH Tpeba BUZHAYMTH TepesIiKk He0OX1IHOI anapaTrypu
Ta nporpamHoro 3a0e3neueHHs. [IpononyeTbes 00aaiHaHHA 1 CTPYKTypHA CXe-
Ma JIOMallIHbO1 CTY/11, MoOKa3aHi Ha puc.l.

Enekporitapa MiHiManbHUIA — TIEpeTiK

HaBywHuku ariapaTrypu BKIIIO4aec:
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OO6poOka Ta 3BeJIeHHS: Ha IbOMY €Talll 3aiiMIOThCs 00POOKOI0 3BYKY, 11100
BUTIPABUTH TIOMUJIKH Ta JOCATTH Kpamioi SKOCTi 3amucy. [licist 1is0ro 3BOASTH
BC1 3alMCaHl IHCTPYMEHTH B OJIMH 3BYKOBHUU Mikc. OCHOBHA 3aj/iaua 3BEJACHHS —
YHUKHYTH 200 3BECTH JI0 MIiHIMyMy B3a€MHE MAacCKyBaHHS OKPEMHX 3BYKOBHUX
nopixkok. Ile mocsraeTbecss mMeTrogamMu ekBaiizallli (pO3BEJACHHS MO CIEKTPY),
JUHAMIYHOIO (caiii-yeitH) 00poOKOI0 Ta MPOCTOPOBOIO (MiJI-Caiij) 0OPOOKOIO.

MacTepuHr: Ha OCTaHHBOMY €Talll J0JIaTKOBO 0OpOOJISIIOTh 3BYKOBUI MIKC,
o0 Aocarty OuIbInoi rMOUHM Ta 30amaHncoBaHOCTI. HamamroByOTh Ty4HICTh
Ta M0Aar0Th edeKTH. 3aadya MaCTEPUHTY — MIATOTYBATH TPEK JJIS TPAHCIIAIII B
MEBHUX aKyCTUYHUX YMOBax: B KOHIIEPTHOMY 3aji, Ha pamio abo TermedaveHHi,
Ha JUCKOTEI 1 T..I.

JleTanbHi 1HCTPYKIi, TEXHIYHUI po30ip MPOLECIB, ONMUC OOJAJHAHHA Ta
IpaKkTUYHA YaCTUHU OyIyTh BUKIIAJEH1 y KBai(ikaliiHii poOoTi Oakanaspa.
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