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The article is devoted to the role of remixes in the music industry as a tool
for the evolution of genres. It discusses how remixes allow for experimentation
with sound, mixing different styles, preserving musical heritage through the
adaptation of different styles of music and expanding genre boundaries. It also
emphasizes that thanks to the development of digital technologies, remixing has
become available to a wide range of musicians, which contributes to the
emergence of new musical trends and the modernization of old musical
compositions.

AKTyaJbHICTH NpodjeMu. My3nyHa 1HAYCTpPis MOCTIHO 3MIHIOETHCA, a
HOBI JKaHpU (POPMYIOTHCS 3aBASKH EKCIIEPUMEHTaM Ta 3MIIIAHHIO CTHIIIB.
PemMikcu BiirparoTh 3Ha4Hy POJib y I[OMY MPOIIECi, JO3BOJISIIOUM TpaHchop-
MYBaTH iICHYIOU1 KOMITO3HUL1i, aJalTyBaTH iX JO HOBUX ayJUTOpid Ta CTBOPIOBa-
TH HOBI HaNpsIMKU y My3Ulll. BUBUEHHS BIJIMBY PEMIKCIB Ha PO3BUTOK MY3HU-
HUX JKaHPIB € aKTyaJIbHHM, OCKUIHKM BOHO JOINOMAara€ 3po3yMiTH MEXaH13MH
€BOJIIOIT MYy3UYHUX CTHJIIB Ta MPOIIECH 1HTETpallli HOBUX 3BYKOBHX €JIEMEHTIB
y Cy4acHIi My3HIIi.

Meta po6oTu. MeToto 11i€i poOOTH € aHaji3 BIUIMBY PEMIKCIB HA pPO3BUTOK
MY3WYHUX >KaHPIB, BUABJICHHS OCHOBHHMX TE€HJIEHUINA TpaHchopmalii >kaHpiB i
BIJIMBOM PEMIKCYBaHHS, a TaKOX JAOCIIIKEHHS POJIl PEMIKCIB y MOIMyJsipU3anili
HOBUX CTHUJIIB.

BukJiiag ocHOBHOro marepiaJy.

1. PeMikc sk 3aci0 My3H4HOI eBOIIOLIT. PemMikcH JO3BOJISIIOTE My3UKaHTaM
1 mpojarocepaM EKCHEPUMEHTYBAaTH 31 3BYKOM, 3MIHIOIOUM PHUTM, TapMOHIIO,
TeMOp Ta 1HIII XapaKTepUCTUKU KoMro3ullii. [{e cipusie mosiBi HOBUX Bapiaiiid
TPaJAMIIIITHUX KaHPIB Ta CTBOPEHHIO HOBUX MY3UYHUX HATPSIMKIB.

2. Iomynspu3zariisi *xaHpiB 4epe3 peMikcu. barato xaHpiB, sIKi CIIOYATKy
ICHYBaJ B OOMEXEHOMY MY3MYHOMY CEPEIIOBHUII, CTaIM BITOMUMH 3aBISKA
pemikcam. Hampukimasn, e1eKTpoHHI PEMIKCH XiMM-XOT KOMIIO3UIIINA CIIPUSIN PO-
3BuTky EDM, a TaHmoBanbHI Bepcii MOM-MICEHb JOMOMOTIIM CTaHOBIJICHHIO
xaHpy Eurodance.

3. Kpoc-xaHpoBe 3wmilryBaHHs. PeMiKcH CTBOPIOIOTH MOKJIMBICTH JIJIs
MOEIHAHHS PI3HUX MY3UMYHHMX CTWIIB. Hampukian, pok-KOMIO3UIIT MOXYTh OT-
puUMaTH €NeKTPOHHE 3BYYaHHs 3aBISKA PEMIKCaM, IO CIpHUSE TOSBI HOBHUX
riOpUIHUX JKaHPIB, TAKHUX SIK €JIEKTPO-POK a00 CUHT-POK.
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4. 30epexeHHsT KyJIbTypHOI CIAAIIMHN Yepe3 peMikcu. Pemikcu m103BoIIs-
I0Th 30epiraTi Ta IEePEeOCMHUCIIOBATH TPAAUIIIHY My3UKY, aJanTyIouu ii 10 Cy-
YaCHUX MY3WYHHMX TeHAEHLIN. L{e 0ocoOnmBO BaxnMBO /Ui €THIYHOI Ta (POJIBK-
JOPHOI MY3HKH, SIKa OTPUMYE HOBE XHUTTS y BUITISAI CydaCHUX PEMIKCOBAHUX
BepCiil.

5. TexHOJIOT1YHUI PO3BUTOK Ta BIUTUB Ha >kaHpu. CydyacHi 1udpoBi TeXHO-
JIOT1i MOJIETIIYIOTh CTBOPEHHS PEMIKCIB, pOOJISIUM el Mpolec AOCTYIHUM IS
HIMPOKOI0 KOJIa My3UKaHTIB. Lle cripusie po3mMpeHHIo KaHPOBOTO CIIEKTPY Ta
MOSIBI HOBUX MY3UYHUX €KCIIEPUMEHTIB.

BucHoBku. PeMikcu BIJIrparOTh KIIOYOBY POJIb Y PO3BUTKY MY3UUHUX
YKaAHPIB, CIIPUAIOYM €KCTIEPUMEHTaM 31 3BYKOM, TOMYJIsipu3aliii HOBUX CTUJIIB Ta
CTBOPEHHIO KPOC-KaHPOBHUX HAIPSMKIB. 3aBISIKU pEMIKCaM My3W4Ha 1HAYCTpis
30arauyeThbCss HOBUMHM TBOPUYMMH 1JI€SIMH, 1110 JO3BOJISIE CIyXayaM BiJIKpUBATH
JU1sl ce0e HOBI My3U4YH1 TOPU3OHTH.
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